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ABSTRACT

This article describes onomatopoeic syncretism in the Russian language. The study is important due to the
anthropocentric approach which nowadays defines the role of the onomatopoeia in the worldview of the Eastern
Slavs. Within this approach, the phenomenon of syncretism permits us to observe a more detailed usage of
onomatopoeia in the Russian language. In this way, it provides the most complete picture of the present worldview
and its perception by the Russian people. The phenomenon of syncretism represents the combination of the features
of verbs and onomatopoeic words. These verbs designate the action of instantaneous aspect. Onomatopoeias are
words that imitate sounds of nature and the world around the human being, sounds and screams produced by
animals, etc. Onomatopoeic syncretic words have a predicate function and at the same time imitate sounds produced
during this action. This article studies the main and contextual meanings that can be developed by onomatopoeic
syncretic words. This type of word performs different functions in the text: nominative, linguistic, expressive,
emotional, communicative, textual, socio-psychological. Due to their high expressive capacity, they are widely used
in everyday colloquial speech and in infant literature. Future research may be conducted by comparing this type of
onomatopoeia in other Slavic languages or languages from other linguistic family groups.
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1. Introduction

The world that surrounds humans is very complex; it is composed of real things of different
natures and essences. Since his origin, man has learned to perceive, to know, and to process
these real things and transmit information about them in order to survive in this world. One
of the channels of perception of world knowledge is hearing sounds emitted by things and
human beings. The world is full of sounds and they can often accompany real things or be an
integral part of them. Mankind tries to imitate these sounds to transmit information connected
to a certain real thing and to express his attitude by performing different communicative
acts. The words that imitate sounds of nature are known as onomatopoeia and are, perhaps,
the oldest words which we have in the human language today. This can be explained by the
fact that they imitate sounds and refer to different manifestations of nature that surround a
living being since his birth. At the same time, the sounds of the human community have an
organizational function and represent the basis of communication. Hence, onomatopoeias
can perform regulatory functions among speakers by expressing their attitudes, desires,
orders and mandates. As a phenomenon of language, onomatopoeias are connected closely to
human knowledge of mankind’s existence and of the world around him. Therefore, a man is
conscious of what he perceives acoustically. He puts his experience into language units. This
experience is correlated with the outside world with the help of acoustic perception. Such
cognitive and perceptual processes are absolutely necessary for a human being to survive in
an aggressive external environment (Xapurorosa & Coxkomnosa, 2015: 338).
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Consequently, onomatopoeic words reproduce the reflex exclamations of human beings,
sounds and screams produced by animals, birds, sounds of natural phenomena, and sounds
that objects produce (Pozentans & Tenenxona, 1985: 81). Taking into consideration the nature
and the essence of the onomatopoeia, it can be said that this phenomenon is phonetically
motivated. It represents a natural and non-arbitrary relationship between word phonemes
and an acoustic feature of the subject, object or real-world thing that forms the basis of
the nomination (Boponus, 1990: 5). Onomatopoeia acts as a conventional reproduction of
sounds of nature, reflex exclamations of people, and sounds produced by objects as a sound
frame that recalls a sound in some way (ITpoxopos, 1981: 446). This research focuses on the
phenomenon of syncretism that can occur with onomatopoeia. Syncretism is 1) a coincidence
of functionally different grammatical categories and forms in a unique form; 2) a synthesis of
differential structural and semantic characteristics of idiomatic units — structures that oppose
each other in the language system and are related to different transition and intermediate
language phenomena (Apuesa, 1990).

Accordingly, there is a special group of syncretic words in the Russian language that
possess the features of verbs of ultra-instantaneous aspect (T1arossl yIsTpaMrHOBEHHOTO
Bunaa) and onomatopoeia at the same time. First of all, we will define the verbs of ultra-
instantaneous aspect. There is no single term to designate this linguistic phenomenon, so

99, <.

we find a number of terms: “rmaronapHBIC YaCTHIBI’; “yIBTPAMTHOBEHHBIH BHJ PyCCKOTO
raromna’; ‘“MeXJI0MEeTHBIC TJIarojbHbIe (POPMBI’; “TIAroJabHBIC MEXKIOMETHS ; “yCedeHHBIC
¢dopmer”, etc. (MouceeBa & bopucosa, 2013: 195). This type of verb is used frequently in
colloquial speech; they are words like: 6ay, 6psax, 6yameix, myk, etc. These verbs correlate
with the past tense forms of the verbs of “single action” which have the suffix -uy- (6paxuyz,
oynmuixuyn). They are more expressive in comparison with complete forms and designate
a sudden, instantaneous, rapid action. These verbs have some verbal characteristics: they
express the perfect aspect, past tense, indicative mode, but they do not have categories and
forms of person, gender and number. In the sentence they function as a predicate and can be
combined with different circumstantial complements (Illanckuii & Tuxonos, 1987: 254). Tax
51, NOKA OHA HA HUX cmMompena, npuehyics u bay eu 8 zamwviiok, oay! (F0.0.JJoMOpOBCKHii.
Xpanutens apeBHocteif). Many of these verbs have an onomatopoeic origin while some
of them do not. Here, exactly, there is evidence of syncretism because, on the one hand,
they are verbs and, on the other, they are onomatopoeic due to the sound imitation that is
produced during the action. They are perceived by the communicants as expressive variants
of the “complete” verbs to which they correspond (6ynmuix - 6ynmuixuyme, for instance),
and hence they can be used in the same conditions to emphasize the sudden and ultra-rapid
action (MouceeBa & Bopucosa, 2013: 198). These syncretic words are the object of our
investigation.

In many dictionaries (Hdamp, 1956; Edpemona, 2006; OxeroB & IlIBemoma, 2006;
VYmrakos, 1935-1940) the entry for this type of word fixes the first meaning as onomatopoeia
or interjection of onomatopoeic origin. And only afterwards, it gives a second meaning of
predicate that indicates the perfective action in the past. As we have already mentioned, these
words can refer to verbs and verbalize the imitation of sound at the same time. The repetition
of these words or some parts of them (phoneme) can transmit one seme more — “the duration
of the action, the action that can last a while” (6om-60m, Ounb-Ounv-ouns, 6am-m): 1 edpye
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oHa pesko npuie! npeie! bax-6ax! Paspacmascs! Cmpensas mokom! (C.1laprynos. O6man).

From this perspective, here we have a pure case of syncretism because two meanings and
functions converge in the same word: carrying out the action, and the sound imitation that
accompanies this action. We could define it as some kind of metonymic transference due to
the fact that the sounds produced in a natural (not forced) way during the action designate
the whole action.

However, another terminological problem appears here because sometimes onomatopoeias
are called interjections and many dictionaries determine them to belong to the category
of interjection. It is very important for us to distinguish onomatopoeia from interjection.
Interjection is a class of invariable words that are used for the indivisible expression
of emotional and volitional reactions to the real things that surround us (Spmesa, 1990),
while onomatopoeias are words that imitate the sounds of the real things that surrounds
us. Thus we emphasize that these verbs of ultra-instantaneous aspect are a pure example of
syncretism between a verb and onomatopoeia. And in any case they should not be regarded
as interjections because the meaning of these types of words does not express emotions or
volition.

The object of this article is to study the case of syncretism between the verb and
onomatopoeia in the Russian language that transmits the sound of water. The functions that
these words can have in a text are also investigated. Monolingual dictionaries of Russian
languages (ann, 1956; Edpemona, 2006; Osxxeros & 1lIBenosa, 2006; Ymaxos, 1935-1940),
as well as etymological dictionaries (Kpsutos, 2005; CutaukoBa, 2005; ®@acmep, 1986-1987;
[Tanckuit & bobposa, 2004) have helped us to gather material for research. In addition, we
use the Russian national language corpus (http://www.ruscorpora.ru/) to look for examples
to investigate the functioning of these words in texts.

2. Semantics of Onomatopoeic Syncretic Words that Transmit the Sound of Water

In the Russian language we have found five syncretic words that transmit the sound of
water. The first is 6yzmorx, used as an onomatopoeia to transmit the short and loud sound
when an object falls into the water. As a predicate, it is used to convey the meaning to fall or
to drop into water, to throw something in the water, to stir and to remove liquid: Myswc 6abw
Hiocu unu copetighun unu max 8uHOM HA2PY3UACA, 4MO NOOHAMBCA He CMO2, d MOU OYAMbIX
8 600y - U nonavla, oa ewje kpuuum... (B.Muxamsckuii. [Ipormenoe Bockpecense). Its usage
is colloquial and it has an onomatopoeic origin. The derivative verb 6yimosixame appeared
due to the influence of the verb 6yrvxkams from the verb 6ormuixams, through the suffixal
derivation of the verb 6ormams (CutHukosa, 2005). However, we find another meaning
that the onomatopoeia developed with the function of the predicate: Ona npsamo 6yamorx
6 Hoeu. “‘Bamriowika, 206opum, nieMAHHUYEK-MO 8aul, 4mo y MeHsa Ha ¢amepe cmoum ...”
(I"'N.Yenenckmit. ['octs); Omcudems ypoxu, coenams nobvicmpee oomauiHue 3a0aHus - u
ovamuix Ha maxmy c xopouteti knudxckou. (B.Kpamsun. Tpoe ¢ mmomann Kapponan). Here,
the meaning of the falling action is transmitted, but the direction of the falling action is
changed. Thus, some object or subject falls onto a soft place (in this example, a sofa) instead
of finishing its action in the water. As a result, the semantics of this word continue to develop

Mundo Eslavo, 18 (2019), 49-58



ARTICULOS 52

and expand. It can be encountered in different situations indicating the place where the action
is directed, while the seme of “sound and noise” continues to accompany the action.

Another onomatopoeic word is 6yzs. This word transmits the sound of liquid flowing
from a container with a very narrow neck, or the sound when a hollow object falls into the
water. As the predicate, it transmits the aforementioned action with a corresponding noise
accompaniment: 4 yowc cam-mo noudem - epaz ymonum! Byie - u nemy! (M.M.Pomun.
Cremmnre nenate 100po). This word is often iterated in everyday communicative usage:
cebe KOHbAKY PIOMKY — OVIb-0Vb-0Viib, KHUb KHUXNCKY ‘I uHeKonoeuueckas sHOOKpunono2us”
— xeamo, nynom — moik! (T.Comomarnna. Axymep-XA! baitkn). Additionally, we find its own
variant 6yzek, which is used in colloquial speech with the same meaning: 3aouparo s smom
JIIOK - MAKou CHU3y 0yxau, xoms 3axycwvigau. Kamywex myoa 6pocun - oyuvk! Hyecmayio,
emMKoCcmb npuaudnas, noosemmoe ozepo. (B.Mscuukos. Bomka).

However, if we analyze other contextual uses, we can see that this word develops new
meanings that are always related to the seme of noise, while sometimes losing the seme
of liquid. This fact shows a subtle change from its primary meaning. Consequently, in
certain contexts it has developed metonymic meanings that can designate drinking alcoholic
beverages. The transference from a part of the process of drinking alcoholic beverages to
the result of this process takes place here. So we can observe how the initial transmission of
the sound of liquid being poured from the bottle becomes the whole process of drinking the
alcohol: Bueioyem Oymoinouxy u orcoem ... He npuxoosam ... bynw, ewe o0ny ... 2Koem mumex
yyoec. (YO. U. AunpeeBa. Muorotoune cobopkn); Ha enazax yousiennou nyoiuku on omoun
20pNBIUKO Y OOHOU OYMUBLIKYU — OVIb, OVIb, OVIb, ¥ Opyeoll — OVib, OViIb, OVib, mpembvio
8bIHYI U3 KAPMAHA — 0ViIb, OVib, OVIIb, 00 Yemeepmotl He 0OULTO, C8ANUICA U OCMANCA MAM
saexcamsv. (MM, [IpsikonoB. Kuura Bocmiomunanuii. Yacts Bropas. [aBa msaras (1944-1945).

Another contextual metonymic meaning has developed from the previous metonymic
meaning of drinking alcoholic beverages. In this case, the word conveys the meaning of
swallowing liquid. The metonymic transference is evident because this sound accompanies
the swallowing action and, accordingly, denominates all the action: B ciedyrouee sockpecernve
IL11. Fomkun onams Aguics 8 Ycnenckuii cobop, nomonsacs ycepoHo neped uxkonotl boocvell
Mamepu u npunoxcuguwiucsb, CHAL 1AMNAOKY U HAYAL NUMb -..... “bynv, ovav, ovab ...”
(H.BapenmnoB. CasrimmanHoe. Bunennoe. Ilepenymannoe. [lepexwuroe. (1930-1935). Here
we find a contextual meaning based on a metaphor that can be associated with physiological
human actions. Its usage may be euphemistic for this context. In this case, the transference
could be associated with the action of falling water and the sounds that accompany it: I7Tomom
- “mysscocal” Bynvk - u srcugom c6o0600msiti. Ilomom oopabuiee bproxo 6 20pcmo, 8YenUBUIUCD
6 enasa nosepx macku. (T.Conomaruna. Axymep-XA! baiixm).

Other contextual meanings which are not registered in the dictionary are based on a
process of metaphorization. First of all, we find the conceptual metaphor, according to which
“a human speech is a stream of water, and the sound / noise of water are human words”:
Brysrcoams no meampam u npousHOCUmMb Ymo-mo muna «0y1b-0ynv-0yivy Ha MeampaibHvle
memwsl. (JI.Beprunckas. Cunsist ntuna mo6sm). Here, its meaning is to talk about something
unimportant. So it is possible to make the next association. This onomatopoeia transmits
the fall of a hollow object into the water. Consequently, the hollow object is associated with
hollow words, words of little importance which convey null, empty information.
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Another meaning related to human speech is when it conveys an obstacle that does not
allow us to speak. Here, we also find the same conceptual metaphor because things that fall into
the water can block its flow. That happens in this case: some idea or circumstance that occurs
in the process of the perception of the reality in which the communicant is situated obstructs
the flow of his speech: Ona npousnocuna neexkue cnosa, cmex, s 3axnebnyincs, nouyas uyxcoe,
CIOBHO Y8UOell 8 Nepsvlil Npue3d Ha nepe3umMosasuiyro 0auy packuoauHsle, UCNO2AHEeHHble
YYHCUMU IANAMU 8ElU, BbIBOPOYEHHbIE U3 WKADO8 AWUKU, - YMO-IO MEULAIO ell 2080PUMb U
oynvk-6yibk - nonepex econoca (A.TepexoB. Kamennsrit moct). Further contextual meanings
form from the similarity of sounds. In such a way, the sound of a musical instrument can be
transmitted: ... gospasuna ma, mpsaxnys couMu KyOpamu U YCaxcusdsacs Ha NOO008UHYMOE el
xozaunom kpecio. “byab, oyuv!” - 3auepana ona 6 camom dene na apge. (A.D.IlucemMckuii.
Maconsl). This example is related to the sound of a harp.

Next, the onomatopoeia xan transmits the sound of a drop of liquid that falls on
something solid. As a predicate, it designates the drop falling accompanied by a certain
sound and corresponding action. The iterative form is often used: He mo padom cmoum
bouxa ¢ oeypyamu, He mo Kanycmy Keéacam. 3a nepe2opooKoll pyKOMOUHUK. Kan, Kan, Kan...
(FO.0.HomOpoBckuii. DakynbTeT HEHYKHBIX BelIel, 9acTh 1). Among contextual meanings
that are not registered in the dictionaries, we find a metaphorical one that designates the
action of living a life that is passing very fast: “Kan, kan, kan”, - mol cavtuuis, Munow, kax
npoxooum dxcuszus, nycmas u Henonamuas. (M.I'pomrek. Jlerkuii 3aBTpak B TEHH HEKPOTIOS).
This metaphorical meaning may be connected with the conceptual metaphor that “a human
being is a container (vessel) filled with water”. The liquid can come out, pour, or drip from
the container. Metaphorically, the liquid can be words, emotions, or life itself, and may be
deduced from the context of the sentence.

The onomatopoeia nrrox imitates the sound of the noise produced by an object that has
fallen flat and caused splashes. As a predicate, it designates a rapid action with the following
connotations: 1. To fall; 2. To immediately make a noise after falling into the liquid; 3. To
throw something with an abrupt, sudden and careless movement; 4. To fall with a noise
(usually into something liquid); 5. To sit or to lie down quickly and awkwardly: Bom u
onams K08 pasunyi, a peioka - naox 6 eody! (b.C.OKurtkoB. Kpyxkeuka mox €moukoit);
Cuoeney npocmo 3acmpsn Ha NPOOAGIEHHOU MAXme - MANCENbIU CIMON-AMAUD CIUULKOM
MeCHO NPUNCUMAT, He 0A8ds MOUYKU ONOPbL: MONLKO NPUNOOHUMEUbCA U - NII0X 00PAMHO
Ha 3a0nuyy. (A.M3maiinos. Tprokad). The etymological dictionary reveals that the derivative
verb naroxnyme from the onomatopoeia narwox comes from nirocks, which in turn originates
from the onomatopoeia nrwo (Illanckuit & bodposa, 2004).

The last onomatopoeic word is xzron, which denotes the characteristic noise of water
splashing, making a squelching and slushing sound. As a predicate, it designates a rapid action
related to the splashing process or walking on a liquid or muddy surface, producing the splash.
It is typical in colloquial usage. “Xuron, xuron, xnron” — pazoanocs uinenanve KOHCKUX KONbIM
10 epA3u, U 8 CONPOBOHCOEHUU YemblpeX Uy NOKA3ALCA UMNEPAmop Ha c80emM HeU3MeHHOM
Ilomnone, oepomnoti anenutickou aowaou. (A.E.3apun. JKusoi meptser). We have found a
contextual meaning that conveys the rapid action of a fall: Jluna & ysemy, méoom naxnem.
U — xmron! Jlacmoukuno ene300 ynano emy Ha eonosy (B.baxpeBcknii. MeaBeKbH CKa3KH).
The fact that the onomatopoeia xzron belongs to the same group of onomatopoeias related
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to water noises leads us to suppose that, in certain contexts, it may receive the contextual
meaning of “to fall / to drop”. It is influenced by analogy with the other onomatopoeias that
form the sound of water group, and the seme of “to fall” always accompanies their meaning
while performing the predicate function.

3. Functions of Onomatopoeic Syncretic Words

Having defined the semantics of these syncretic words, we can proceed to the analysis of
their functions in the text. Additionally, we will also be able to define the objectives of their
usage by different authors in literary texts. Onomatopoeias, like all words, are subordinate
to the laws of language and can perform different functions in the language. One of the
main functions, nominative, consists in designating real things. In the case of onomatopoeia,
this relates to real things that make a sound. We have already studied this function while
investigating the main, secondary and contextual semantics of syncretic words.

Another function, linguistic economy, is characteristic of these syncretic words:
functioning as the verb, they do not change their form in gender, nor in number, nor in
person. They are invariable. Using these words, the language tries to simplify its units. As a
consequence, a complex and complicated descriptive expression is replaced by a syncretic
onomatopoeia, thus intensifying the analyticism of the Russian language.

The expressive function is also very important and stimulates the high usage of these
kinds of words. Thus, the authors of literary texts utilize onomatopoeia to achieve different
expressive effects. Firstly, the sound dimension of the text and its acoustic image are obtained.
In this usage, onomatopoeias are closer to the real thing they designate. And in such a way
they help the reader listen to the text, be closer to the situation described, and awaken their
imagination: Bce 3mo oueHb noxoowce Ha OGPOUIEHHBIU 8 PEeKY KAMeHb - OVIMbIX, U Hemy...
Yymo-uyms nobesxtcanu Kpyeu, u cHo8a “dma 800d 8 peke NOCIeOHASA U3 MOll, 4mo ymeuem,
u nepsas uz mou, umo npubydem” (B.Muxansckuit. Xpam Cormacusi). In this example, the
author tries to bring the reader closer to the situation. It is not a direct situation, but an
imaginary one that is projected metaphorically onto the life of man. It is compared with a
real situation that can occur in the world of nature and is consequently transferred to the
human world. Besides, the description of the consequences of throwing a stone into the river
is reinforced with the help of the syncretic onomatopoeia. Thus, a reader receives a complete
view of the primitive situation, originating in the world of nature and leading to the current
situation related to the human world.

The expressive function is performed in the process of metaphorization of the context
when the world of nature transfers into the world of humans. In this way, the liquid is
personified, it acquires human traits and begins to speak. In this case the onomatopoeias
become words, sentences of these liquids: byib-Ovas-6yiv!.. — 3anena 6oda u noeromuna
noipanvuuxa. (E.Uemoseukuii. Hemocena, Mskum u Herak); byiw! — ckazan nonnagok
u cnosa ymonyn. (E.Yenosemnkuit. Henocena, Msixum u Herak); ... ¢ “Ovib, Ovib, ovias”
cmewmusanocy yice sopuanue komia 8 moivanue: “Moi, mol, moi...”" (K.C.Iletpo-Bonkun.
Mos noBecth. Yacts 2. [IpoctpancTBo OBknmna). The expressiveness is achieved with the
displacement of the world of nature into the human world. It is possible to feel a kind of
magic and the focus of expressiveness is projected onto syncretic onomatopoeia.

Mundo Eslavo, 18 (2019), 49-58



55 PAVLO MARYNENKO - Functioning of Syncretic Onomatopoeias that Transmit the Sound of Water...

Another means of expressiveness is repetition. Both the onomatopoeia and the same
syntactic structure serve to clarify the type of action. First of all, it denotes the duration of
the action: Byimuix, 6yimuvlx — naoxaromcs oHu 00UH 3ad OpYeUM 8 CIEKIAHHbIL AK8APUYM.
(H.KprokoBa. Poxxnennbie B mope). The reiteration of the onomatopoeia in combination
with the metonymic meaning helps to achieve the comic effect: Ha erazax yousnennoii
nyonuKu O OMOUI 20PIBILUKO Y OOHOU OYMBLIKU — OVIb, OVIb, 6Vb, Y Opy20li — OVIb, OVIb,
OYIb; Mmpemblo 8bIHYIL U3 KApMaHa — 0Vib, OVIb, OVib, 00 Yemgepmou He OOULl0, C8ANUNCS
u ocmancs mam aexcams. (M. M. IlpsikonoB. Kaura Bocnomunanuii. Yacte BTOpas). The
repetition of the same structure draws the reader’s attention to the action that happens in the
text. In such a way it is reinforced and emphasized: bvemcs, svinpacmuigaemcsa u3 nanviyes,
meaps, OyIvk — u 3a 6opm, 6yrvk — u 3a 6opm! (B.Acradwe. [Tocneqnuit mokmon). The
number of repetitions serves as additional information about the age or walking speed of
the agent of the action: ITomonuanu. Oonu bomunku Xaron-xawon, opyaue Xion-Xan-xamon.
A 6 pesynemame uoym paoom, u HUKMO HUKo2o He obeonsaem. Mnmepecro. (M.AHuaposB.
CammuroBsiit siec). Thus, the two repetitions indicate that the person is an adult or is not in
a hurry, while the triple repetition may indicate that this action refers to a child or to a person
in a hurry.

Another expressive means of syncretic words consists in their extension at the end. This
conveys the duration of the action: Bepeska ywina ¢ xapaxmepHvim wienecmom-c8UCHoM.
Lniox-x-x! 3nauum, oowna oo oszepa (K.Cepadumon. Dxcrequius Bo mpak). We also find
some fusions between two different onomatopoeias that can similarly intensify the duration of
the action: Ou b6vicmpo 6b1youn uz 6yxmoi KoHey 8epesKu, 3amaHyil y3ei, PasmMaxuyncs. Bowc-
arc-orc-natox! Jlowna (K.Cepadumos. Dxcnequnus Bo Mpak). By referring to the combination
of numerals and onomatopoeia we can draw out the duration and purpose of an action: 5
NPOCYHYI MeHcOy NPYMbAMU OVIbIHCHUK U OMAYCMUI €20 8 c80000HbI noem. Pas... 0sa...
mpu... nuox. Mempos copox — u 6oda (A.Jlazapuyk. Bee, crmocoOHBIE epKaTh OpyKHE...).

These words are also used to express attitude towards the content of the text, the modality:
U 6ce ymo-mo kanano, kanano: kan, kan (C.Bacunenxo. [Ilamapa). Here we can notice the
indifference, little interest and unimportance attributed to the situation described. Butrhetorical
means, anaphora, and repetition of the onomatopoeia start to reinforce the protagonist’s
worries in the same text: Moruum. Tonvko 600a Ha Kyxue: kan, kan. — Tonbko cxkadxcu: sHcusol
xoms? (C.Bacunenxo. Ilamapa). In the next example, a low opinion of the protagonist is
perceived. This effect is achieved by using depreciatory words (apmucmouxa, npumadounna,
efc.) in combination with paronyms (nirow - nawx). Bpemenno conposoxcoarowasn. BC —
sepkanvivie aumepvl CB, cnanvrnozo sacona. Te gice pymsinble pO30UKU, PIOULEYKU, NIIOUL.
Huox!.. Mecmnas apmucmouka. Om H08020 NpUCMYNA OMEPAWEHUsl CNACAen MOIbKO
yepublll niam 0o bposell, pymanya He ckpvigarowuil. [Ipocmyounace npumadonna, 4axomxa
cxopomeynas (C. BacuibeBa. TpUNTHX C TpeMsl HEU3BECTHBIMH).

Syncretic onomatopoeias are very effective expressive means to create a linguistic game,
and may be followed by onomatopoeias from other semantic groups: Cecmpa nanuna noauyro
KPYHCKY, NOOHANA nosviule, 800a: 0Vib-0yib-0yib, umok-c — ywna. (A.TepexoB. Kobemn
u ocobu xeHckoro noxia). Here, the onomatopoeias 6yns and ymox stand together in the
sentence. Designating sips and drinks, their combination transmits a more intense acoustic
effect, dynamism and expressiveness. Thus a comic effect is achieved by using word games
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based on these onomatopoeias. On the other hand, the authors may create occasionalisms
that are very expressive because the reader’s attention is attracted to something new. Hence,
he will be attentive to what follows next in order to interpret and understand correctly a
new word. At the same time, a new word attracts attention because it is a kind of deviation
from triviality and makes the reader wake up from the monotony: 7am noo nogemamu 3axym
u capas Hvlau 201y0u, 0Y1b-OVIbKANA KAnenb U 2yCmblM CUHe-PO308bIM NAPOM KYPUILACh
bonvwasn xpyenosepxas kyua Hasoza. (K.Bopobwer. Jpyr moit Mowmunu). Occasional
onomatopoeias emphasize very important details; they transmit the perception of reality in
the author’s world.

The emotional function conveys feelings, amazement, surprise, regret, indignation, etc.
Syncretic onomatopoeias are very important for the usage of this function because they
transmit both the noise of the action and the emotion: Opoben sxoney, snams, dypax... A
oma x emy, a on oyimuix Ha xonenxku! (K.Bopobses. Oto mbl, ['ocionu!). Here, the surprise
and fear effect are achieved with the help of onomatopoeia, because the ultra-rapid action of
falling to one knees is associated with these emotions.

The socio-psychological function consists of masking something bad or camouflaging

something shameful. Its usage is euphemistic: — 7oz wem mam, uaodywiko, xmonaeuiv?
— obepnynca na enenianogviii oyivk HMean. — 3auem xaxams? (C.Kanemun. 3ammcku

rpoboxomaress). In this example the onomatopoeia refers to one of the physiological human
needs. Manvuux npocmo 8vinpuvleHyl U3 Hee 6e3 8CAKUX Mam MyK u cmpadanuu. IIpocmo
oyiek — u 2comogoe dums. (I'11lepOakoBa. Y Hor nexadnx skeHuH). In this example we can
observe that the use of direct nomination to describe the process of birth is avoided. This part
of life is related to something mysterious and sacred. That is why the details related to this
process are often omitted or masked in the Eastern Slavic culture.

The textual function is linked to the different textual parameters. Textual dynamism is
reached with the help of this type of syncretic word. They are short words that transmit the
noise and at the same they are equivalent to verbs of perfective aspect in the past which
contribute to dynamic textual creation: Kan-xkan-kan — cmexaem ¢ KIUHKA KPO8b, ULy-Uiy-
wy — Hecémcs co 8cex CMopoH, xa-xa-xa — pazoupaem mensa 2ocom. (A.Ko3zaes. /[Boe...
Opum...). The textual function is manifested by making the text coherent and cohesive.
For this purpose, different kinds of repetitions of the same onomatopoeias in the text, as
well as various onomatopoeias that necessarily belong to the same semantic group, are
used within a sentence, paragraph, etc: Baxmypka 6CKOuUL, HO ONAMb NOCKONLIHYICA U
epoxuynca na eonyooti neo. Ilox! Tpax!!! Omo ned nod num packononca na menxue Kycouku.
(B.IToctauxos. [Ipuxitouenus Baxmypku u Myxmypkn); ILiox-niax, nuox-njax, Riox-nisx.
«Tag-magy, — cxazana nuxomy e sHaxomas cobaxa. — bpvicv! — ywvikHyn Ha codbayonxy
HUKOMY He 3HAKOMbIUL Yelo8eK ¢ bonbuLyuell puloceli 60poooll, ¢ 02POMHBIM KPUBLIM HOHCOM
u 0syma nucmonemamu 3a nosicom. — A caviuty eemep! Heyorcenu eonnvl 2yoam? Heyoscenu
mope?! — Hy oa, — 3amemun opyzou, — oouuxa, naox-niax. (FO.dpyxxos (IlocTHrkOB).
ITpukmouenus Kapannama n CamomenkyuHa).

Performing a communicative function, syncretic onomatopoeias represent the peculiarities
of colloquial speech, which is very emotional and important for young people. This is one
of the factors that explain their abundant usage in literature for children, young people, and
adolescents. In this case the text is directed to particular audiences: young readers who have
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their own manner of perceiving the world, interests and needs, different for every age: Onu sce
8peMs 02IAOBIBATUCH NO CINOPOHAM, WHBIPATU 8 YePHbIE 2TYXUe NePEVIKU, NOKA He OYYMUTUCD
Ha HabepedtCHOU, 20e CIbIUHO ObLI0, KaK CO8CeM PAOOM WYMUM PeKd U NIIOXAromcs 80Hb
0 KameHHblll bepee. [Liox-niax, nuox-niax, naiox-niax. « Tag-magy», — cxkasana Hukomy He
snakomas cobaka (FOpuit dpyxkoB. [Tpukmouenns Kapannama n Camonenkuna). Here we
also observe occasionalisms based on onomatopoeia — a typical phenomenon of children’s
speech. The speech of children is full of imitations of sounds; that is why the authors of youth
literature fill it with onomatopoeia to draw the young reader closer to children’s reality. 27 on
sKIIOUUL MOMOp. Mbl ycaviuwanu cHavana pogroe: mpppppppppppp... A nomom Hu ¢ mozo
HU ¢ ceeo: 4ae-uag-yag-uas... M ceiiuac sce.: xmon-xaon-xawon... M eopya: cron-cion-cion...
Tuu-nuu! Iuu... (B.dparysckuii. JleHuCKUHBI paccka3sl/ 3anax HeOa 1 MaXOpOUKH).

4. Conclusions

To conclude, syncretic onomatopoeic words convey the sound of the action and can act as
a predicate, referring to an instant action. Besides their meaning as recorded in the dictionary,
other contextual ones can develop based on metonymic or metaphorical transference. In a
text, syncretic words can perform different functions: nominative, linguistic, expressive,
emotional, communicative, textual, and socio-psychological. Syncretic onomatopoeias are
words with a high potential for expressiveness. They are used to convey the acoustic image of
the text and its dynamism, to euphemize, to bring the reader closer to the situation, to entertain,
to have a comic effect, to express emotions and attitude towards the situation. They are
widely used in everyday colloquial speech and in children’s literature. Future research might
include the study of syncretic onomatopoeic words not only in Russian, but in Ukrainian and
Belarusian, in order to contrast the Eastern Slavic languages and thus determine divergence
and convergence among languages belonging to the same linguistic family.
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