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ABSTRACT
The article deals with the discussion of lexical and semantic field of greeting and forms of address in French based
on the literary works examples of the 17" — 19" ¢. and ways of their rendering into Ukrainian. This article provides
a comparative analysis of lexical and semantic characteristics of French linguistic clichés used in greetings in the
17" — 19" ¢. and highlights lexical and grammatical specificities of their translation into Ukrainian. The study is
based on the following methods: translation analysis, comparative linguistic analysis, descriptive and comparative
method, continuous sampling, and generalization. The article singles out the translation techniques used by the
translator in order to achieve adequate reproduction of the lexical and semantic field of forms greetings and address
in the translated works of French writers. According to the study results, the most common methods of rendering
lexical units of the field of forms of address and greetings are direct correspondences, descriptive translation, and the
use of various translation transformations, caused by differences in linguistic clichés, in order to achieve translation
adequacy.

Keywords: lexical and semantic field of greetings, forms of address, linguistic clichés, source text, target text,
literary translation.

Introduction

The modern world could not be imagined without communication. This communication
reveals both individual personality traits, and common, collective features that are manifested
in the use of stereotyped formulas of language etiquette. For any nation, language etiquette
acts as an integral part of its culture, as it carries the imprint of national cultural and historical
traditions. Language etiquette serves as a linguistic tool of various kinds of relationships that
prevail in society (Uepennudenko, 1996: 3).

In spite of some general features of any language etiquette that reflect the categories of
politeness, respect to an interlocutor, openness to communication, it is always marked by the
specificity of the national character, which causes disparities between etiquette formulas in
different languages. This could be illustrated by the example of sneezing: both in Ukrainian
and in French, there is a polite form of reaction to this phenomenon. In Ukrainian mentality,
this form of politeness is manifested in wishing a person to be healthy. The interlocutor
says, “ByabTe 30poBi, Ha 310poB’sa” (“Be strong, healthy”) or “Ha npasay” (“True” as
a confirmation). However, the French etiquette concerning this phenomenon presupposes
wishing love “A vos amours! A vos souhaits!”. The adequacy of translation is achieved
through the use of translation transformations caused by the difference in speech clichés.

Most translators and linguists recognize that language is not only a way of
communication, but also a significant element of international relations at the level of
culture and mentality (Uepemamuenko, 2001). The task of the translator is to overcome both
linguistic and cultural barriers, the latter also being able to interrupt the effective exchange
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of information. Translator’s professional competence influences on successful relations
between communicators (Myparos, 2004).

Literature review

Theoretical explanations to principles of organization of lexemes into lexical and
semantic fields were provided by such well-known linguists as J. Trier (1931), G. Stern (1964),
G. Mator¢ (1951), J. Lyons (1977), S. Ullmann (1972), E. Traugott and R. Dasher (2002),
O. Potebnya (ITote6ns, 1993), F. Nikitina (Hikitina, 1981), Yu. Karaulov (Kapaymos, 1972),
V. Gak (T'ak, 1977), G. Schur (Illyp, 1974), A. Ufimtseva (Y dumuesa, 1986), Yu. Sorokin
(Copokun, 1978). The development of transformational grammar, general and contrastive
linguistics, semantics, communication theory, anthropology, semiotics, psychology and
discourse analysis has influenced on translation theory. It expanded the research methods and
gave new insights into the transition between linguistic and cultural systems for the theory
and practice of translation. Thus, in our opinion, semantics plays a very important role in
translation, since it develops approaches and methods for understanding the meaning and
helps to solve the problem of translatability in fiction.

Thus, it is quite obvious that in translation of fiction, one must adhere to the requirements
ofthe equivalence between the source and target texts. The American translator and translation
theorist E. Nida identified two types of translation equivalence: formal and dynamic.
According to his definition, formal equivalence is oriented to the original and aims to provide
an opportunity for direct comparison of multilingual texts. Dynamic equivalence is the
adaptation of vocabulary and grammar so that the translation sounds, as if the author wrote it
in the target language (Haiina, 1978). It is believed that in the hierarchy of translation quality
parameters, dynamic equivalence should be placed at a higher level than the formal one. The
founder of the semantic translation model J. C. Catford in his book “A Linguistic Theory
of Translation” proposed a component analysis of the meanings of words and grammatical
units. The scholar proved that the basis of such substitution is only a partial coincidence
of the seme composition of correlated phrases in the original and its translation (Katdopn,
1978: 91-114). P. Newmark distinguished and systematized two basic methods of translation:
communicative and semantic. In his paper “Approaches to translation” P. Newmark noted
that translation is primarily the transfer of the content of the text via the target language
in accordance with the author’s intentions (Newmark, 1981). Therefore, the criteria arising
from the semiotic approach to translation are the correspondence of the source texts and the
translation in their content and the similarity of their style and form.

Research methods

The purpose of the article is to outline the lexical and semantic characteristics of the
meaning of speech clichés of greeting in 17%-19" ¢. French literature and their lexical and
grammatical features of translation into Ukrainian.

In order to achieve the goal, the following fasks were set: to analyze lexical and semantic
units of the field of greetings in French fiction; to outline lexical and grammatical features of
their translation into Ukrainian; to illustrate, by examples, the general trends in reproduction
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of the lexical and semantic field of forms of greetings and address of French originals into
Ukrainian; to establish formal equivalence and functional adequacy between lexical and
semantic units of the field of forms of greetings and of address in source and target texts.

This research also uses general scientific methods such as: translational and comparative
linguistic analysis of source and target texts; comparative and descriptive analysis of speech
clichés in the original and translated texts. The method of continuous sampling was used
in selection of the factual material and while studying scientific works on the topic of our
research. These methods allow us to obtain reliable data.

Scientific novelty, relevance, and research materials

The relevance of this paper lies, firstly, in the extension and deepening of attention of the
modern translation studies toward its traditional object, first of all, the inclusion of various
aspects of human communicative behavior into the communication process; secondly, the
importance of the social function executed by language stereotypes in society; and thirdly,
the need for a comprehensive analysis of the issues and features of reproduction of various
speech clichés, in general, and forms of address and greetings, in particular, in the Ukrainian
translation studies.

The object of the study is lexical units of greetings and forms of address, selected by the
sampling method from French novels and corresponding Ukrainian translations.

The material for our study is the works of 17"-19% ¢. French literature and their
Ukrainian translations: Moliére’s “Tartuffe” translated by V. Samiilenko (1981), Pierre-
Augustin Caron Beaumarchais’ “Le Mariage de Figaro ou La Folle Journée” translated by
S. Tobilevich (1951); Diderot’s “La Religieuse” translated by I. Kovtunov (1963), Voltaire’s
“Candide ou I’Optimisme” translated by V. Pidmohylnyi (1955), Guy de Maupassant’s
“Bel Ami” translated by V. Pidmohylnyi (1990); Anatole France’s “Monsieur Pigeonneau”
translated by M. Venhrenivska (1977) and V. Pidmohylnyi (1932); Prosper Mérimée’s
“Carmen” translated by M. Rudnytskyi (1926) and B. Tkachenko (1930).

The novelty of the article is represented by the first attempt at investigating into the
reproduction of lexical and semantic field of forms of address and greetings used in the
abovementioned French originals in translation into Ukrainian. It testifies to the fact that the
reproduction of the lexical units of the original text is related to the establishment of formal
equivalence and functional adequacy in translation.

Research process and discussion of results

In our opinion, greetings (just as forms of address) should be analyzed from verbal
(lexical and semantic) and non-verbal (paralinguistic) points of view.

From lexical and semantic point of view, greetings, as a rule, belong to a group of
lexical indicators of the beginning of dialogic speech. It is in this type of speech that greetings
play the main role as expressions that indicate the recipient of communication.

In comparison the original of the comedy “Tartuffe” by Moli¢re and its translation by
V. Samiilenko, the discrepancy between the translated and original forms of pronouns used
in greetings becomes particularly evident:
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Madame Pernelle: Vous étes, mamie, une fille suivante. Un peu trop forte en gueule, et fort
impertinente: Vous vous mélez sur tout de dire votre avis (Moliere, 1992: 25).

Tonyoouro! Tu dyxce aisuxama. Ceasoni it cminocmi 8 mooi sxkpas 0o kama. Tu dymaeut, wo écim
Aa3ux nompioen meii (Monvep, 1981: 51).

In contrast to the English translators who often complain about the absence of clear,
unequivocal distinction in English between polite and unceremonious forms of pronouns
used in greetings, French translators are more fortunate, since a clear distinction exists both
in French and in Ukrainian. But the pragmatic substitution by V. Samiilenko of the original
second-person plural form of address with the second-person singular form in translation can
be explained, in our opinion, only by the translator’s desire to bring the French comedy closer
to Ukrainian reality. It is extremely unusual for a mother-in-law to address her daughter-in-
law using the second-person plural form of address in Ukrainian fiction.

By contrast with French, Ukrainian has also a vocative case that sounds natural in
emotional expressions, where the form of address is emphasized and highlighted, especially
in discussions of a difficult relationship between a mother-in-law and a daughter-in-law.
Therefore, a vocative case with a transliterated realia sounds natural in Ukrainian equivalents
of French forms of address, as in the examples given below:

Allons, Flipote, allons, que d’eux je me délivre (Moliere, 1992: 25).
Xooim, @ninomo, 1iou ! He xouy mym 6apumuce (Monvep, 1981: 51).

In the Ukrainian translation a spoken form of address in the vocative case is perceived
as completely natural:

Voila les contes bleus qu’il vous faut pour vous plaire. Ma bru, I’on est chez vous contrainte
de se tair (Moliere, 1992: 30).

To6i, nesicmouro, maxka 6anakanuHa. Buoumo 0o cmMaky, a 1 Moguames nosuHHa ... (Monvep,
1981: 56).

The text below demonstrates that in the original in his comedy “Tartuffe”, Moli¢re almost
completely lowered the speech register by resorting to the use of colloquial vocabulary, so it
provides the necessary conditions for the actualization of an adequate pragmatic effect:

(Donnant un souflet a Flipote). Allons, vous! Vous révez, et bayez aux corneilles. Jour de Dieu!
Je saurai vous frotter les oreilles. Marchons, gaupe, marchons” (Moliere, 1992: 31).

(Yoapuswiu no woyi @ninomy). A mu 3aeasunace i cnuwt yxce, neawxo! A, mpacysl.. Ak
i3y oye mebe 3a gyxo! 10u 3a mnoro! Hy!.. (Monvep, 1981: 57).

It can be noted that Mme Pernel’s form of address to her daughter-in-law Flipote becomes
a culmination, it can be seen not only in the words that show her attitude to her daughter-in-
law as a gaupe (‘“a woman of easy virtue”), but also in such non-verbal means as donner un
souflet (“a slap on the cheek™). In our opinion, V. Samiilenko succeed in conveying Mme.
Pernel’s negative attitude to Flipote, although in order to preserve the thyme he had to use
a domesticated abusive equivalent of the “mcsroxa” (brute) (CoBHUK yKpaiHCHEKOI MOBH,
1977: 378). Moreover, in order to increase tension, in our opinion, the translator used the
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interjection Hy! (“Well!”).

“Le Mariage de Figaro ou La Folle Journée” by P. Beaumarchais would be the best
introduction to an analysis of the 18" c. forms of address and greetings. In our opinion,
it is no coincidence that linguists divide forms of address into different categories, among
which, perhaps, the first place could be given to the differentiation of forms of address
according to social and family characteristics. An excellent example of the abovementioned
characteristics of forms of address is the relationship between Mme. Pernel and her daughter-
in-law Flipote in “Tartuffe”. Those relations were very colorful in the dialogues between the
characters in general, and in their forms of address for each other, in particular. The results of
the analysis of “Le Mariage de Figaro ou La Folle Journée” serve a further confirmation and
development of the abovementioned arguments. Beaumarchais provides his characters with
quite different forms of address, in contrast to Mme. Pernel, and a reader of “Le Mariage de
Figaro” instantly feels a different, positive atmosphere. The colloquial style is emphasized by
both verbal and non-verbal means.

Therefore, concerning the first category, that is the verbal aspect of forms of address
and greetings, than, the analysis of the example of forms of address and, accordingly, the
relationship inside the pair Susanne — Figaro, immediately shows that they are more than
friends. This is evidenced by their forms of address to each other:

Suzanne: Adieu, mon petit Fi, Fi, Figaro, réve a notre affaire (Beaumarchais, 1984: 12).
Crosanma. [ ...] [lo nobauenns, miit manenvkuit @i... Di... Dizapo; dymaii npo nawty cnpasy
(bomapwe, 1951: 12).

In this example, S. Tobilevich rendered Fi, Fi, Figaro by transliterating the proper name,
but a form “®@irapouxo” (“Little Figaro”) with a diminutive suffix can be used as an option.

Notably, Beaumarchais successfully used not only words, but also various gestures of his
heroes for a more convincing expression of their mood, energy, passion, irony, etc. Beside
verbal forms of address such as “mon petit Chérubin, mon petit Fi, mon cher ami, ma petite
Suzanne, Monseigneur”, the characters also communicated and greeted each other by non-
verbal means: curtsies, kisses, hugs, handshakes, etc.:

Suzanne, une révérence: Votre servante, Madame il y a toujours quelque chose d’amer
dans vos propos. Marceline, une révérence: Bien la votre, Madame; ou donc est ['amertume?
(Beaumarchais, 1984: 20).

Crozanna (pobums peegepanc). Ilpowty eubauennsn. Ane naui meui 3a6x4cOuU Npuxkpi pevi
2oeopums! Mapcenina (podumse pesepanc). Cnyea noxipua! /le o mym npuxpicme (Bomapuie,
1951: 19).

As it can be seen, the translator did not try to convey the French word “une révérence”
(a curtsy) by a proper Ukrainian lexeme but transliterated the French one — “pesepanc”,
thus foreignizing the text of translation, although the word “nmpucigae” (proper Ukrainian for
“curtsy”’) could be used in this case. For instance:

Marceline, les bras ouverts: Embrasse ta mére, ma jolie Suzannette. Le méchant qui te
tourmente est mon fils (Beaumarchais, 1984: 113).
Mapcenina (npocmsazae pyku). Obivimu mene, mosa awoa Crozannouko! Lleii nedobpuil
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Xnoneysb, wo mebe myuums, — ye miti cun! (Bomapwe, 1951: 107).

In this case, in our opinion, the translator did not provide an adequate translation,
because the French “les bras ouverts” would better correspond to the Ukrainian expression
“BimkpuBae oOiiimu” (“opens her arms”). At the same time, S. Tobilevich successfully
conveyed the diminutive value of addressing to Suzanne “ma jolie Suzannette”, suggesting
a phrase “mos nr06a Crozannouxo” (“my dear Suzannette”).

As it can be seen, these examples provide evidence of the richness of the verbal flow in
the forms of address between people, when they want to express their sincere feelings.

The lines spoken by the characters in translation deserve a separate mention, since
the comparison of the original and S. Tobilevich’s translation shows that there are some
discrepancies in the translation of forms of address and greetings. This is evident in the
following examples:

Figaro s’interrompt: ... Héééé, voila le gros docteur, la féte sera compleéte. Hé, bonjour, cher
docteur de mon coeur. Est-ce ma noce avec Suzon qui vous attire au chdteau. Bartholo, avec
dédain: Ah! mon cher Monsieur, point du tout (Beaumarchais, 1984: 15).

Dieapo (nepebusac cebe)... A-a! Ocv i cnasemnuit 0okmop. Cesimo 6yoe uyoose! /loopozo
300poé’auka, miit awouii dokmope! Cradxcimv, 6y0b nacka, yu ye moe secinni 3 CO3aHHOIO
npusaduno sac 00 3amxy? bapmono (npesupnuso). O miit nackaeuii, 306cim ni! (bomapuie, 1951:
14).

They prove that the author of the original tries, by lexical means, to convey the attitude
of one interlocutor to the other.

Figaro: Pourquoi cela, Monseigneur? Mon cher ami! Papa! Petit papa! (Beaumarchais,
1984: 98).

Dieapo. Hasiujo ye, acnosenvmoxcnuit nawne. Miii koxanuii opysce! Tamouky! (Bomapute,
1951: 102).

In this episode, the translator used decompression in rendering the word Monseigneur
(Mister) not merely as a nan (“sir”), but as “acnosensmorcnuii nane” (“Your grace”), which
is an adequate translation decision, because this form of address was used towards the royalty
and higher church ranks at that time.

In our opinion, certain differences in this translation do not affect the consistency in the
transfer of the atmosphere, feelings, and experiences that prevail in the original “Le Mariage
de Figaro” for the target readers of S. Toblevich’s translation.

Moreover, in our opinion, Beaumarchais in “Le Mariage de Figaro” and S. Tobilevich in
her translation, successfully reproduced richness of verbal and non-verbal means of greetings
and forms of address, used in society at that time. The accuracy of translation is proved by
the use of non-verbal means of communication — curtsies, as mentioned by Diderot in “La
Religieuse™:

Quelques jours se passerent, sans que j ‘entendisse parler de rien ; mais un matin, sur les neuf’
heures, ma porte s ouvrit brusquement ; c¢’était M. Simonin. Je me levai, je lui fis la révérence
(Diderot, 1980: 64).

Mumnyno xineka 0env, HiY020 He Yymu OVIO; axc 0Cb Ypanyi, 200uni 0 0es amitl, deepi Mol
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panmom posuununucs — 6eitiuioe nan Cimonen. A niogenacs, 3poouna tiomy peeepanc (Jlinpo,
1963: 58-59).

I. Kovtunov used a borrowed phrase “spobumu pegepanc” (to curtsy). Moreover, if
we analyze the grammatical constructions used in the original and in the translation of this
expression, then the absolute adequacy of the constructions is clearly seen.

S"il survient un étranger mes bras vont se croiser sur ma poitrine, et au lieu de faire la
révérence, je m’incline (Diderot, 1980: 280).

3aiioe xmoce uyscull —sa pyKu CKIaoaio Ha epyosx i, 3amicms RPUGIMAmMUCH, YKIOHANCA
(diopo, 1963: 211).

Therefore, in his translation of the word “la révérence”, 1. Kovtunov completely
reproduces the whole French expression “faire la révérence” (to curtsy) with the Ukrainian
“npusimamucs” (to greet), resorting to compression in translation and thus reducing the
number of linguistic signs in translation.

Curtsies, bows, and kissing of hands and lips, together with verbal greetings and forms of
address are also present in Diderot’s work: Sceur Sainte-Suzanne — Cecmpo Crozanno (Sister
Susanne); Et vous, chere mere? — nanimamro, nanimamonwviko (My dear mother); Mon enfant
— OumuHo mosi, oumunko mos (my child, my little one).

In our opinion, the picture presented in the analysis of greetings and forms of address in
the chronological order would be incomplete without the famous writer of that time, Voltaire
and his work “Candide ou I’Optimisme”. It is Voltaire’s “Candide” that confirms of the
existence of court etiquette in the 18" c., which, at the time, was going through a period of
extensive development. Naturally, Voltaire would not avoid writing about the events of that
time. Moreover, he himself would tell about etiquette: how to behave, how to address which
gestures to use. The Ukrainian translation of this work by V. Podmogylny in 1927, edited by
M. Tereshchenko, was published by a Kyiv publishing house in 1955.

Cacambo demanda a un grand officier comment il fallait s’y prendre pour saluer Sa
Majesté, si on se jetait a genoux ou ventre a terre; si on mettait les mains sur la téte ou sur le
derriere; si on léchait la poussiére de la salle; en un mot, quelle était la cérémonie. L usage, dit le
grand officier, est d’embrasser le roi et de le baiser des deux cétés. Candide et Cacambo sautérent
au cou de Sa Majesté, qui les recut avec toute la grdce imaginable et qui les pria poliment a
souper (Voltaire, 1932: 66).

Kakambo cnumag y cmapuiun, aKk mpeda gimamu ii020 6e1U4HICHb: NAOAMU HABKOIWKU
yu Ha Hcueim? Knacmu pyKu Ha 20108y 4u Ha cnuny? i yu mpeda auzamu nui Ha nionosi?
— 00HO €060, AKA Yepemonia? — YV nac 3euyail, — ckazag cmapuiuna, — 00iimamu Kopons i
yinysamu 1020 6 00u06i ujoku. Kanoio i Kaxam6o Kunynuce Koponw na wiuro, a moi npugimae
X max nackaso, AK MinbKu MOMCHA yaeumu, i 66i4U60 3anpocus ix nosevepamu (Borvmep,
1955: 44).

From a chronological point of view, this is the first instance of a greeting in the form
of kisses on both cheeks, which nowadays is becoming more widespread in our country
too. However, this episode shows that old-time etiquette had its own clear rules of attitude
towards persons of high social status.

The analysis of the 19" ¢. should begin with the observation that the greeting formulas,
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found in the works by 17"-18" ¢c. French authors, also can be found in 19" ¢. French literature.
There were a lot of non-verbal means of greetings, too, in works by French writers: “Bel ami”
by Guy de Maupassant is a striking example of this trend.

It is worth mentioning that, in French literature, both of 19% c. and of the previous
centuries, the strict selection of linguistic etiquette formulas in each link of verbal contact
(its start, observance, and end) creates a certain tone of communication, that is, such social
quality of communication that could be defined as a measure of adherence to ethical norms
of communicative interactions, and also as an indicator of a cultural level and intelligence
of interlocutors. The novel “Bel ami” shows that the forms of address of the main characters
perfectly characterize their relationship, social status and behavior, characteristic of the
representatives of a certain social class of that time.

Therefore, in the case of a meeting of familiar people, the author used appropriate
formulas that point to their long-standing and obviously friendly relations:

Qu’est-ce que vous me voulez, monsieur? Duroy se mit a rire: “Tu ne me reconnais pas?
— Non. — Georges Duroy du 6-e hussards”. Forestier tendit les deux mains: “Ah! mon vieux!
comment vas-tu? — Treés bien et toi? (Maupassant, 1983: 20).

Yoeo eam mpeba, nane? [Jiopya 3acminecs: — He enisnacu mene? — Hi. — XKopoic [Jopya 3
6-20 eycapcokoco. Dopecmbe npocmse 06udesi pyku: — A, opyszako! Ak eedemuvca? — Yyooso! A
sk mu? (Monaccan, 1990: 213).

The first phrase indicates that, by addressing another person as “You/Sir”, Charles
Forestier demonstrates that he is not familiar with that man. However, after both hussars
recognized each other, their way of speaking changed immediately to the informal second-
person singular form “you”: “Ah! mon vieux! comment vas-tu?” and a more familiar form
of address “mon vieux!” (old friend). V. Podmogylny’s translation is oriented towards the
original in the reproduction of politeness formulas.

Other examples of forms of address between these two people also point to their friendly
relationship, but not to a close friendship, which could testify to a certain inequality, either
social or financial, at the time of the meeting of former fellow soldiers. In their dialogues,
both hussars use a whole range of forms of address. Thus, in addition to the already mentioned
ones, new forms such as cher maitre, mon cher apper:

Forestier lui dit: “Adieu, cher maitre”. L’ autre lui serra la main: “Au revoir, mon cher”, et
il descendit ’escalier en sifflotant, la canne sous le bras (Maupassant, 1983: 23).

Dopecmuve ckazas tiomy: Ilpowasavime, noouit mempe! Toiti nomucnye iomy pyKy:
— Jlo nobauenns, noéun min, — i niwo08 CXO0AMU GHU3, NOCGUCMYIOYU, 3 NATUYKOIO NiO
naxeoio”(Monaccan, 1990: 216).

In this episode, in our opinion, the form of address cher maitre (my dear master!) is
rather interesting. The analysis of this form of address shows that K. Ganshina’s French-
Russian dictionary really gives one of the meanings of the word maitre as a “master”
when used towards a lawyer or notary (I'anmmaa, 1979: 548). But we know that Georges
Duroy, whom Charles Forestier addresses, is neither a lawyer nor a notary. He is a son of
a rural innkeeper and a former non-commissioned officer of the colonial troops in Algeria.
Therefore, it can be concluded that Charles Forestier uses this form of address in a figurative
sense with obvious respect to his fellow soldier. Probably, in response to such a respectful
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attitude to his interlocutor, Georges Duroy resorted to non-verbal means, “shaking hands”
with his fellow soldier.

As it has already been noticed, Guy de Maupassant’s novel “Bel Ami” describes a lot of
non-verbal forms of address and greetings, including handshakes, kisses, bows, etc.:

1. La premiére personne qu’il rencontra fut Saint-Potin qui, lui serrant la main avec une
énergie de complice (Maupassant, 1983: 74) — Ilepuum, xoeo ein sycmpis, 6yé Cen-Ilomen, wo
MIYHO, Haue CiNbHUKOBI, ROMUCHY6 oMy pyKy (Monaccan, 1990: 258).

2. Elle lui tendit la main, sans bouger, tournant seulement la téte, et elle dit:” Bonjour,
Bel-Ami (Maupassant, 1983: 115) — Bona nodana itomy pyKy, He 60pyxuysuiucs, i, 0o6epnysuiu
minbku 2onosy, mosuna: /loopuit 0ens, JIoouii opyyce (Monaccan, 1990: 294).

3. Elle vint a lui: “Bonjour, mon chat. Tu vas bien? Trés bien, et toi? — Moi, pas mal
(Maupassant, 1983: 75) — Bona niocmynunacs 00 nvozo. - /{oopuii 0ensb, komuky. Ak ca macut?
- Axnaiikpawe, a mu? - Henoeano (Monaccan, 1990: 259).

This novel contains a large amount of interwoven verbal and paralinguistic forms of
address and greetings. The main “object” of these forms of address, of course, is George
Duroy. It is no accident that Guy de Maupassant used one of the forms of address towards his
main character as the title of his novel, “Bel Ami”, which became his nickname. It should be
noted that forms of address and greetings are those elements of linguistic etiquette, which,
above all, indicate social relations, established within the communicative act. Therefore,
the main factor influencing the choice of a certain form of address is a social status of
communicants, their communicative situation.

In terms of the specificities of transferring French forms of address and greetings into
Ukrainian, in our opinion, nothing can demonstrate these features better than the comparative
analysis of several variants of translation of the same work of fiction.

This purpose required comparison of A. France’s “Monsieur Pigeonneau” and its
translations by M. Vengrenivska and V. Pidmohylnyi. There is a noticeable difference
between the two translations of its title. The word Monsieur, as part of the title, was translated
by M. Vengrenivska as “man” (“Mr.”), and by V. Pidmohylnyi as “mo6pomiit” (“kind sir,
good man”). Further analysis of these translations demonstrates that this synonymous pair
“nan-no0poaiii” is almost constantly present in the forms of address used in translations by
M. Vengrenivska and V. Pidmohylnyi respectively:

bl

1. Je savais bien que vous viendriez, monsieur Pigeonneau. Je balbutiai un compliment
(France, 1898 58-59);

A 6yna nesna, wo eu nputioeme, nane Ilisicono (©panc, 1977: 27);

A 0obpe 3nana, wo u nputioeme, 000podito Iirxcono. A npobypmomie komnuimenm (Ppanc,
1932: 88).

2. La lettre de miss Morgan ne minstruisit pas beaucoup a cet égard. Elle était ainsi congue:
Cher monsieur, Je vous envoie un petit chat que le docteur Daoud a rapporté d’Egypte et que
J aime beaucoup (France, 1898: 64-65);,

3 nucma mic Mopaan st meswc nebazamo oosioascs. Ocy moii aucm: Benomuwianosnuit nane
ITisicono! Haocunaio eam xowensmro: dokmop Jayo npusiz iioeo 3 €cunmy, i s 1io2o yoice 110omio
(®panc, 1977: 29-30);

Jlucm mic Mopran bazamo 3’scyeéae meni 3 ybo2o npusody. Tam oyno nanucano: JIrooui
006pooir! Iocunaio éam Kiweuxy, sxy ookmop [ayo npugiz i3 €eunmy [ sKy s Oyoce
mobnio (Ppanc, 1932: 92).
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These forms of address need a deeper, culture-specific explanation: in Soviet times, in
Ukraine such form of address as “nau, nani, nanose” (Mr., Mrs., ladies and gentlemen) were
considered unacceptable. The Soviet era tried to root out such forms of address by all means,
replacing them with “comrades” and “citizens”. At the same time, it is hard to imagine how
the translations, or, in general, original Ukrainian works (at least those not related to Soviet
times), would sound, if they used “citizen” or “comrade” as forms of address.

Nowadays, semantically neutral “nan, mani, mnanose” (Mr., Mrs., ladies and gentlemen)
are a manifestation of polite attitude of a speaker to his/her interlocutor. The Proto-Slavic
form of address “modponiii” (dobrodiy, literally “benefactor”, a charitable person) has a
concept of benevolence, a benevolent attitude to the interlocutor at its core.

In our opinion, the synonymous pair “man-goépoaiii” presupposes that the forms “man”,
“nani”, as the equivalents for the French forms of address “monsieur” and “madame”, seem
more domesticated and more commonly used in everyday speech. “Ilobponiii” (dobrodiy)
gives us a reason to believe that this form of address was withdrawn from the use in Soviet
times, but nowadays it has returned to Ukrainian etiquette. Consequently, it should be
noted that M. Vengrenivska and V. Pidmohylnyi in their respective translations reproduced
the specifics of the original “Monsieur Pigeonneau” by Anatole France, by means of two
different forms of address, both historically and culturally marked in their semantics. It is
possible that the time when the translations were carried out played a great role. Moreover,
M. Vengrenivska and V. Pidmohylnyi used “man-mo6pomiii” as forms of address in their
translations. But there is a certain discrepancy in the frequency of their use.

A similar picture can be seen in translations of Prosper Merimée’s “Carmen” by
M. Rudnitsky and B. Tkachenko:

Mon cigare allumé, je choisis le meilleur de ceux qui me restaient, et je lui demandai s’il
fumait. “Oui, monsieur”, répondit-il (Merimée, 1977: 447);

3ananuswiu yueapy, s 6ubpas misxc peuwmoio 0OHy 3 HAUKpAwjux i cnumag 1o2o, Yu 6iH
Kkypums, — Tax, nane — eionosis (Mepime, 1930: 3);

3ananuswiu c60io yueapy, s ubPas ainuly 3 MuX, Wo IUWATUCA, | CAUMABCA 11020, 4ul 6iH
yacom ne Kypums. — A max, 000podir, — éioxkazas sin (Mepime, 1930: 8-9).

M. Rudnytskyi and B. Tkachenko rely on rich resources of traditional Ukrainian

99

expressions in linguistic etiquette using both “man” and “mo6poxiit” in translation.
Conclusions

It can be concluded that the analysis of 17%-19' c. fiction indicates certain features in
the works of French authors of each century concerning forms of address and greetings. This
could be related to both verbal constructions and paralinguistic means of communication,
which, as a rule, characterized social relations, level of education of people, or the level of
scientific and technological development of society at the time. It is impossible to adequately
reproduce a work of fiction without knowing social and historical patterns of linguistic
behavior and the extralinguistic environment where communication occurs. It must be
emphasized that, when readdressing the work of art to a foreign reader, the translator has to
take into account his/her background knowledge and associations, historical, social, cultural,
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psychological and other differences in perception of the text by readers in different countries.
Forms of address and greetings express not only personal but also social relations, determined
by the speaker’s place in public life. Authors use this to characterize their characters, their
inner spiritual world, feelings and mood.

The results of the study suggest that the possibility of an adequate translation of forms of
address and greetings resides in the similarity of their stylistic functions in both languages.
A form of address may express kindness, reproach, contempt; create shades of a certain
celebration, lyricism, intimacy, and caress. The stylistic range of greetings is much smaller
and limited mainly to the shades of officiality, unofficiality, and intimacy. The findings also
indicate that there are no universal ways of rendering lexical units that belong to the field of
forms of address and greetings. According to our research, this could be a direct equivalent or
descriptive translation, if the semantics of a lexeme in the original text does not have a direct
equivalent in translation; also, various translation transformations could be used to achieve
adequacy in reproducing the semantic and stylistic meaning of lexical units.
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