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ABSTRACT

This article presents the results of the original research, based on the semantic analysis of foreign
language inclusions in the narratives “Obelisk” and “Sign of Misfortune” (“Absmick” and “3Hak Os7b1")
by the Belarusian writer Vasil Bykov and their translation in the Russian interpretations (“O6emnuck” and
“3nak Oenpr”). Foreign language inclusions are considered as a noticeable feature in V. Bykov’s works that
is essential in recreating the cultural environment and in rendering the cultural constituents of the historical
events described in the narratives. Their adequate translation into other foreign languages may appear an
obvious challenge for a translator who is supposed to select and apply certain strategies when introducing
the mentioned inclusions into new interpretations in order to minimize translation losses.

Keywords: foreign language inclusions, V. Bykov, strategies of translation, adequacy of translation,
cultural reference.

PE3IOME

B crarbe mpejcTaBieHbl pe3yabTaThl OPUTHHAIBHOTO HCCIECI0BAHUS, OCHOBAHHOTO HAa CEMAaHTHYECKOM
aHalM3e MHOS3BIYHBIX BKpAIUICHHH B IPOM3BENEHHIX Oesopycckoro mmcarens Bacmms BroixoBa «AOGsuick»
" «3HaK 041bD» U MX NEpeBoJe Ha pPycCKuil s3bIK («OOemuck» u «3HaK Oenbl»). MHOA3BIYHBIC BKPAIUICHUS
paccMaTpHuBalOTCs KaK OTIIMYUTENIbHAS YepTa npoussencHuil B. bbikoBa, koTopas HeobxoanMa st BOCCO3AaHUs
KyIbTYpHOH Cpeibl M IlepeJadd KyIbTYPHBIX COCTABISIOIIUX HCTOPHYCCKUX COOBITHH, ONMHCHIBAEMBIX B
noBecTsX. VX afieKBaTHBII [EPeBO/] Ha APYTUE A3BIKM MOKET OKA3aThCsl OYCBUAHBIM BBI30BOM JUIS IICPEBOUHKA,
KOTOPBIN JIOJKEH BBIOPATh M HMPHMEHHUTb ONPE/ICICHHBIC CTPATEIMHU NPU BBEJCHUM YHOMSHYTBIX BKIIIOYCHMUI
B JIMTEPaTypHbIE MHTEPHIPETANH JIsI MUHUMH3AIHUA TI0Teph IIPH MEPEBOJE.

Knrouesvie crosa: MHOA3BIYHBIC BKparieHus, B. BbIKOB, mepeBogdeckne CTpATEruy, aacKBaTHOCTH
1epeBo/ia, KyJIbTypPHBIl KOMIOHEHT.
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INTRODUCTION

Foreign lexical units inserted in a literary text have always attracted the attention
of researchers in the field of linguistics and translation theory due to their high
functional status, as they are commonly agreed to be poly-functional elements loaded
with communicative expressiveness, and thus fulfilling various functions ranging from
informative to expressive or even comic. Foreign words or expressions may implement
various interpretative approaches. The author may use them to reduce the distance,
to increase the expressiveness of the communicative intentions of the participants in
communication, to add more authenticity to the text, to underline a specific spirit or
to create the atmosphere or impression of erudition or scholarship, sometimes with a
shade of comicality or irony (Vlakhov 1980: 263).

After having analyzed a variety of sources, we concluded that researchers do not
have a common opinion regarding the term denoting such inclusions. Linguists define
foreign lexical units in different ways and consequently use various terms for foreign
elements in the literary text. We may come across such terms as “foreign words” and
“loanwords”, “exoticisms” and “alienisms” (V.P. Berkov 2004: 60), “barbarisms” and
“exotic words” (D.E. Rozental 1974: 80), etc. The meanings of the terms suggested
by different scholars may coincide or differ as well as overlap; thus, their definitions
remain evidently blurred. In our work, we will refer to foreign elements in the original
text as “foreign language inclusions”. The term was introduced by S. Vlakhov and S.
Florin to refer to a word or an expression in a language that is foreign to the original.

Foreign language inclusions in the text are one of the distinctive features in the
style of Vasil Bykov, a classic author of Belarusian literate in the 20" century, famous
for his works written in the genre of psychological realism. For our research, we chose
two stories “Obelisk” and “Sign of Misfortune” (in Belarusian “Absmick” and “3nHak
6s161” respectively) by V. Bykov with numerous foreign language inclusions and their
Russian interpretations “O6enuck” and “3uak 6enp1” respectively. This feature may appear
to be a significant challenge for a translator when rendering the original into either a
closely related or a distant language — due to the extra linguistic cultural meanings that
they carry. Foreign language inclusions consist of words, word combinations, phrases,
dialogues and even a mixture of all these elements, mainly from Polish, Russian and
German. The process of selecting foreign language inclusions for doing research and
presenting them had come through some difficulties, doubts and questions before the
criteria were developed. In the end, we decided to make up a selection of foreign
language inclusions based on their language representation (Polish, Russian and German),
on their functionality and repetitions in the original text. The research methodology was
represented by the continuous sampling method, quantitative (statistical, parametric),
and analytical methods (contextual, descriptive-comparative). In addition, textual and
semantic analysis of the units studied in the original texts with their equivalents in
translation was applied.

In our research, we conducted the semantic analysis of foreign language inclusions
in the original texts by V. Bykov by taking into account the context of their usage.
This allowed us to presuppose that the author introduced foreign language elements in
order to render a spectrum of cultural characteristics, which are essential in recreating
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the atmosphere of the places and times described in the works. In order to succeed
in conveying the cultural message through foreign language inclusions in the original
texts, a translator is considered to be aware of some real historical events taking place
in the territory of Belarus, which as a result massively influenced the map of languages
spread in the communication between local people.

Historical Review of the Linguistic Picture in Belarus in the 20" Century

During the first half of the 20" century, Belarus was the centre of fights for
territories between Russia, Germany, Poland and, later, the USSR. From the end of thel8"
century to the beginning of the 20" century, the territory of the modern Belarus entirely
belonged to the Russian Empire, which implemented a severe policy of russification
among local people, with obvious success in the second half of the 19" century. It was
one of the repressive measures taken to eradicate any separatist movements, which were
widespread, especially among the local nobility, and a counter-action following the
policy of polonisation carried out by the Polish Crown in the 17%-18" centuries. Only
in the historical retrospective, we would find out that the Golden Age for the Belarusian
language (called Old Belarusian nowadays) dated back to the epoch of the Grand Duchy
of Lithuania, particularly in the 15%-16" centuries, when it was widely used in politics,
diplomacy, literature, art, etc. In fact, since 1696 Belarusian was officially replaced with
Polish and Latin in all the important affairs of state and, later, with Russian. As late as
the end of the 19" century, it remained a spoken language used only in daily life, mainly
by the population in rural areas, and the varieties of this spoken language facilitated
enormously Belarusian to revive and acquire the status of a modern literary language.

Coming back to the early 1900s, when Belarus was still part of the Russian Empire,
the following tendency could be observed: the higher the personal social status people
had, the sooner they considered themselves Russians if they were Orthodox or Poles if
they were Catholic. The citizens, especially Orthodox believers, were considered as an
integral part of one nation, and learning and speaking Russian by them was persistently
encouraged and, in the end, it led to the total language assimilation (Alpatov 1997: 28).
The policy resulted in a phenomenon of "multilingualism" when the language of culture
and education was Russian, whereas Belarusian was not regarded as an independent
language but only as a dialect of Russian, or even a group of dialects, like many other
dialects of Russia, which were all united by a common literary language. The authorities
looked on Belarusians as part of the Russian people with only minor ethnographic
differences, and on their literature as literary works in local dialects. In Eastern Belarus,
diglossia became quite typical: the Belarusian dialects were used in daily life and in
folklore literature and the Russian literary language as the main written language was
used in administration, schooling and generally in most spheres of communication in
the empire.

The first attempts followed by active political actions to raise the awareness of
national identity up to the state level and to restore the official status of Belarusian as
a language were undertaken during World War I, after Belarus was no longer controlled
by neighbouring empires. In 1918, on the territory occupied by the troops of the German
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Empire, the national elite managed to proclaim the independence of the Belarusian
People’s Republic (BNR) that was recognized by a number of states but stopped its
existence a year later. The years of 1919-1921 were known in history for the Polish-
Soviet War that resulted in the Treaty of Riga, according to which Western Belarus was
added to Poland and the Soviets took control of the entire Eastern Belarus, incorporated
as a soviet republic into the Soviet Union (USSR) in 1922.

In the Soviet Union, it was politically beneficial to exploit the Belarusian national
idea in the very beginning. That is why the local authorities were allowed to start the
process of derussification. Most elementary schools switched to Belarusian as a language
of instruction. Higher education institutions gradually did the same. (Zaprudnik 1996:
93-94). In 1924, a decree was introduced to declare the equality of the four main
languages in the republic: Belarusian, Russian, Yiddish and Polish (http://kamunikat.
org/download.php?item=5584-7.html&pubref=5584). Yet, the majority of the urban
population did not speak Belarusian as it was neither native for lots of city-dwellers
nor prestigious. In 1927, according to Article 22 of the Constitution, Soviet Belarus
declared Belarusian as the main language for state, professional and public institutions
and organizations. The government started actively to conduct belarusianization in all
the spheres of life: developing the press in Belarusian, opening schools, special and
higher education institutions, implementing Belarusian as a language of management
in governmental establishments, parties, trade unions and other public organizations.
Belarusian literature gained an impetus to explosive development. However, in the 1930s,
Moscow dramatically changed the attitude towards national ideas in the republics, and
the process of belarusianization was stopped and followed by the wave of repressions
aimed at national intellectuals and activists.

V. Bykov’s works under analysis in our research describe the events of the
Belarusian history at the wartime, namely World War II. At the same time, we get
familiar with the abovementioned pre-war historical events when reading about the
life of the main characters, including their memories, to which the author sometimes
dedicates the entire chapters. Depending on a social role or a particular communicative
setting, the characters speak in different languages or a mixture of them. As for Russian
transcribed in Belarusian Cyrillic, we can trace it in the dialogues with people, who are
either strangers or city-dwellers, who were more educated or simply pretending so, or
trying to demonstrate their power:

a) — ll€nnas, 3Haublp, xata. ['9ra xapamo. Tpaba pasaseniia, He Bazpaxaen?'
— Jlvix, kani aacka. Mooacna i 3nsays. Bwl cioovl nagecvye, na 2amwl ysix. (Bel.
“3mak O6saa61”, p. 30);

b) — Amxpoii, mamawa. Csai.>

1. — The house seems warm. That's nice. I need to take off my coat, do you mind?
— Please, do it. You can hang it here on this nail.

2. — Open the door, mother. We are not strangers.
— What do you need?
— Well, open it.

— I won't. I am alone at home, sick, I won't open it.\
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— Yaeo sam naoa?
— Hy amxkpou!
— He aokpuiio. A aoua y xaye, xeopas, ne aokpuito (Bel. “3nax 051617, p. 299).

The situation in Western Belarus was radically different. According to the Treaty
of Riga, the Polish government was obliged to provide Belarusians and other ethnic
groups with all the rights and freedoms, including the right to choose a language for any
social activities and religion. However, the authorities went on to carry out the policy
of polonization, with one of the goals to expel Belarusian out of usage: Belarusian
literature and press were banned, Belarusian schools and libraries were closed, Orthodox
churches were converted into Catholic ones where liturgies were held exclusively in
Polish. The term “Belarus” was forbidden, and all the Belarusian regions added to
Poland were called Kresy Wschodnie (Eastern Borderlands). Nevertheless, despite the
fact that the government almost immediately pursued the policy of assimilation after
the Treaty of Riga was signed, and the USSR came back to the policy of russification
only in the 1930s, the Belarusian culture and language were better preserved in the
western regions of Belarus. Although all the Catholics were automatically considered
Polish as well as part of local people identified themselves as Polish, they continued
speaking Belarusian. This paradoxical phenomenon could noticeably be traced in 1939
when western and eastern regions were re-united into one country.

The events of V. Bykov’s books generally take place in the western regions of
Belarus. We can easily find some literary examples with the historical references pointing
out to the linguistic situation there before World War II. One of the characters named
Tkachuk, a representative of an educational department, described the schools where
some teachers could not understand Russian and could hardly speak Belarusian, and
students had problems with the Belarusian grammar because they had studied in Polish
(Bel. “Abemick”, p. 54). Besides, the speech of characters gives evidence that people
used to speak by mixing up Belarusian with Polish, transcribed in Belarusian Cyrillic,
in a natural way:

a) Tkachuk: “Buvixasanns 6viia camaea excounaea...” (Bel. “Abenick”, p. 48);
b) Mr. Yakhimouski: “Paodyeyecs? [llusncye éam? Ianvba...”* (Bel. “3nax Gsusr”,
p- 159).

On the territory of Belarus, particularly in some regions of Western Belarus under
Polish authorities, there was a high percentage of population who did not identify
themselves with any ethnicity or language. They called themselves “tutejszy” (literally
meaning “locals” or “from here”) and their language “mowa prosta” (literally meaning
“simple speech”) or “jezyk tutejszy” (literally meaning “the language from this region”
or “the here-ish language”). This language was described by K. Braunmiiller and G.
Ferraresi as “basically an uncodified and largely undescribed Belarusian vernacular”

3. Tkachuk: “She had the finest education.”
4. Adolf Yakhimouski: “Glad? You're happy? Shame... *
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(Braunmiiller 2003: 107). Referring to the literary text, we can see that the characters
from the “Obelisk” also call the language spoken over there and people as “futejszy”
However, we do not find any equivalent of this phenomenon in translation:

a) Tkachuk: “...y3ay y eacnadapa, 03e Keamapasay, A20Hbl 8eidcineo, «posapy
na-mymoauwamy...”% (Bel. “Abenick”, p. 48);

b) Stsepanida: “I'>ma oc awaneys mps0a! Jlason! Tol o ceoul, mymaiiwnl, AK Hca
mooicna max? % (Bel. “Abemnick”, p. 188).

During World War II, the local population had to communicate with Nazi invaders.
Even if we take into account that there were unlikely to be many people having good
command of German, some simple communication was not extremely complicated as
the contacts between local people and German troops had already taken place during
World War 1. Besides, at those times, Belarusians used to hear Yiddish, a language that
is quite close to German and was widely spoken by the Jews, who made a significant
percentage of the urban population in big cities and were a dominant ethnic group in
small towns in Belarus. In his works, dedicated to tragic pages of the country’s war
history, V. Bykov introduced numerous micro-dialogues that include basic German words
and phrases completely transcribed in Belarusian Cyrillic when presenting the scenes
of communication between the main characters and Nazi soldiers:

a) — Iem cym!’
— I'ym? — ycnomuiy Ilampox 3naémae awys 3 mou 8aiinbl HAMeyKde Closd...
(Bel. “3nak Osamp1”, p. 64);
b) Hemer nmacraBiy 3a mapor Bsapo i Bbimpacraycs.®
— Bimmo, 6immo.
— Bo 03axryi! — ckazay Iampok... (Bel. “3nak 0s181”, p. 606).

As we can conclude, the linguistic map of Belarus was far from being homogeneous.
Although most Belarusians spoke their language in daily life, especially in rural areas,
within their history they were always exposed to a linguistic diversity due to political
events, economic contacts, ethnic and cultural varieties.

S. Tkachuk: “...I took the bicycle of my landlord, his bicycle, “rovar” as they say here... *
6. Stsepanida: “This is craziness! Liavon! You are ours, from here! How is it possible?”
7. — It is good!
— Good? — Piatrok remembered the familiar German word from the previous war.
8. The German put down the bucket behind the threshold and straightened back.
— Here it is.
— Oh, thanks! — said Piatrok.
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Translation of Foreign Language Inclusions in the Works by V. Bykov into Russian

In world literature, there are two main approaches to introducing foreign language
inclusions in the original. Within the first one, the author inserts foreign units without
explanations, mostly relying on the contextual understanding and competences of the
reader or considering them as elements of spirit, or atmosphere. In order to experience
this spirit or atmosphere, their semantic perception is unnecessary and sometimes even
obstructive, i.e. what is important is the form but not the information included in it.
Within the second approach, the author somehow brings the meaning of the foreign
word or phrase to the reader. Such units may be used in their foreign spelling or may
be transcribed without morphological or syntactic changes.

Unlike writers, who are totally free to insert foreign language inclusions with
different reasons in the original version when creating a new world in their works and
can employ any techniques to make their readers feel the effect that the written text is
intended to generate, translators are supposed to reproduce the literary creation in the
way that is most suitable to retain the author’s style, the plot and the atmosphere of the
works with all possible cultural nuances. In the context of translating foreign language
inclusions, one of the leading roles belongs to such strategies as domestication and
foreignization that were first formulated by Friedrich Schleiermacher. In recent studies,
the American translation theorist Lawrence Venuti defines them as “an ethnocentric
reduction of the foreign text to target-language cultural values, bringing the author
back home” and “an ethnodeviant pressure on those values to register the linguistic
and cultural difference of the foreign text, sending the reader abroad” respectively
(Venuti 1995: 20). Being an advocate of a foreignizing method, L. Venuti argues that
“domestication and foreignization deal with ‘the question of how much a translation
assimilates a foreign text to the translating language and culture, and how much it rather
signals the differences of that text’” (Venuti 1998: 102). However, when translators face
the dilemma of whether to preserve the authenticity of the literary work as much as
possible and, consequently, issue a bigger challenge for the readers to understand the
cultural constituents or to adapt the text to the readers’ cultural background and, thus,
to sacrifice the cultural originality of the work, it is up to them to make up a decision
in finding an appropriate translation solution.

In the following part, we are going to concentrate our attention at the foreign
language inclusions in the original text, and their translation into a closely related
language, i.e. Russian. Before analyzing the data, we consider it reasonable to mention
here that the author leaves the readers without explanatory translations or notes about
the meaning of the foreign language inclusions used. The readers are obliged to have
some cultural background knowledge in order to handle all these foreign language
constituents, or they might extract the ideas from the context while reading the stories.
Moreover, the author embodies all the foreign language inclusions in the Belarusian
Cyrillic transcription and, thus, makes the plot more plausibility of the plot as being
presented by the main characters, who were mainly Belarusian speaking.
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Polish Language Inclusions in the Original and their Translation in the Russian Texts

Targeting our objective, we are focused on the Polish inclusions in the Belarusian
text. The example below is a sentence from the story of Tkachuk, one of the main
characters, when rendering his meeting with Pani Yadzia, a Polish schoolteacher: “IIpowa
36IHIYb, NaH WP, s, npowa nana, na nedaeaziunai cnpase’”’ (Bel. “Abenick”, p. 48).

It actually represents a mix of Belarusian and Polish constituents, transcribed
in Belarusian Cyrillic and illustrating the way a non-Polish interlocutor might render
Polish speech, though, not necessarily grammatically correct. Moreover, this is the way
the characters intend to portray the person being described with a grain of irony as a
typical old-fashioned Polish representative.

In the Russian version, we can still detect the broken Polish vocabulary that is
also transcribed in Cyrillic and more russified that makes the meaning more transparent;
therefore, there is no need in translation: “Ilpowy uzsunums, nan wsg, s, npowie nawna,
no neoazoeuueckomy eonpocy” (Rus. “Obemuck”, p. 47).

The next dialogue is held between Stsepanida, the main character, and Adolf
Yakhimouski, a representative of poor nobility, in whose house Stsepanida is a worker
as well as a dweller. On the one hand, only Yakhimouski mixes up two languages,
i.e. Polish and Belarusian. On the other hand, there is no obstacle for Stsepanida to
understand her landlord. Both of them are accustomed to interacting with a language
blend that might give a clue to a social segregation:

— Hapyuye nam, nanwe Aodona, — cxazana Cyenanioa...

— Ilan E3yc dapye, — ckaszay AXimoycki...

— Bui oc 8edaeye, mul we cami. i oc mul npacini? Ham oani.

— Ane orc vl He aomosinica...

— Hy sk orca aomosiyya, nane Adora? Adoani 6 awus xamy. Byne [anuapvikam
Hivo2a He 0acmanocs.

— [[énene 6wy epax keaniyya Ha uyyscoe. Ha uydicvim i 0apmMoevim wyusHCYA He
63103¢e. MHe wkaoa eac... Ane s Hivoea He 3pobiul, — CKA3AY €H, NAYAKAYULLL.
— A ne gcviuy 6am 6naea, xau Ezyc, Mapuvisi namoeyys eam..."" (Bel. “3uax
Osme1”, p. 163-164).

In the Russian text, the dialogue is completely monolingual and presented in
Russian. Only the form of addressing in the vocative case, which is untypical of Russian,
from Stsepanida to Adolf Yakhimouski and his reference to Jesus Christ in the Polish

9. I beg your pardon, Mr. Director. I am very sorry. I am here to talk about a pedagogical issue.
10. — Forgive us, Mr. Adolf, — said Stsepanida.
— May Jesus Lord forgive you, — said Yakhimouski...
— You know, it’s not our fault. Did we ask for it? It was granted to us.
— But you did not refuse ...
— How could we, Mr. Adolf? They would’ve given it to anyone else. The Hancharyks got nothing.
— Its a sin to have your eyes on what is not yours. It won't make you happy. I'm sorry for you... But it
can't be changed, — he said later. — I do not wish you anything bad. May Jesus and Mary help you...
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praying tradition can give an idea to the readers about his origin and social status and
keep a reminder of the local linguistic atmosphere.

— IIpocmume Hac, nane Aodona, — ckazanra Cmenanuod...

— Ilan E3yc npocmum, — ckazan Axumosckuil...

— Bui oce 3snaeme, mul He camu. Paszee mwi npocunu? Ham oanu.

— Ho 6b1 dice ne omkasanuce...

— Kax arce Ov110 omkaszamucs, nane Aoona? Omoanu o6vl euge komy. Bon Ionuapuxam
HU4e2o He 00CMANoCh.

— I'pex sapumucs na uydncoe... Ho nuuezo ne coenaeurb, — ckazan on no2oos. — A
coecem ne cenaro eam 3ia. Ilycmoe E3yc, Mapus nomocym eam... (Rus. “3Hax
6ener”, p. 67).

We suppose that the artistic effect upon the recipient is generally retained in the
examples of the Russian translation due to keeping some Polish language inclusions in
the text as they convey the atmosphere where the characters act out.

Russian Language Inclusions in the Original and their Translation in the Russian Texts

The Belarusian text contains many dialogues with Russian language inclusions,
though the speakers are not necessarily Russian. The first conversation is held between
Stsepanida and Guzh, a Nazi collaborationist, or a polizei called in the German manner
and with an extremely negative attitude by local people. Their speech is full of insert
Russian words and expressions, including terms and concepts that were widespread
in Russian at those times. At the same time, the interaction gives out the intentions
to express irony by Guzh and to pretend innocence and play at misunderstanding by
Stsepanida. The Russian inclusions in the Belarusian text increases the effect of irony
in the conversation between the characters:

— To1 orc 3Haew, wmo yabe mpa6a geuwiayb AK OANLUIABIYKYIO aKya8icmky. A mul
Awys xeocm naonimaew! Ha wmo orc mel pacusimeaew?

— A ni na wmo ne pacuvimeaio. fl yémmnas HCOHUUBIHA.

— Ivma mul yémuasa sxeonwuvina? A xmo 6abd y xamy-ueimanvrio 36ipay? Llémnas
oHcoHuybina? A packyrausantne?

— Packynaueanne mol ne 3a6yo0zewt, kanewne, — ckazaia sana...'’ (Bel. “3uak
Os1e1”, p. 226).

11. — You know you must be hanged as a Bolshevik activist but you dare to thrust out your head! What do
you hope for?
— I don't hope for anything. I'm an ignorant woman.
— You're an ignorant woman?! And who gathered women in the reading room? An ignorant woman?!
What about dispossession?
— Of course, you won't forget dispossession, — she said.
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In the Russian version, the text is translated completely in Russian with all the
Soviet realias that are most probably known to Russian readers. At the same time, it
does not make use of any foreign language inclusions, which intensify the ironic effect
in the original text. We can still observe some irony, though to a lesser extent and only
due to the context:

— Tl orce 3Haewv, umo mebs HA0O NOGeCUMb KAK OONbUEGUCTICKYIO AKMUBUCHIKY.
A ewe x6ocm noonumaewn! Ha umo melr paccuumvleaeuts?

— A Hu Ha umo He paccuumuvlearo. A memHas HCeHWUHA.

— Omo met memuas xcenwuna? A kmo Konxoswl opeanuzogviean? Kmo 6a6 6 uzoy-
yumanvuio ceonan? Temnasa owcenwuna!l A packynauusanue?

— Packynauusanue mol He 3a0y0eulb, KOHEUHO, — 3a0yMyU80 cKkasana oua... (Rus.
“O6emuck”, p. 90—91).

The second short dialogue is a conversation between a stranger and Stsepanida.
In the original text, the stranger’s part is mostly Russian, hinting at his being a visitor,
and, probably, from the authorities due to his speech full of political vocabulary, namely
popular in those times the Sovietisms, and familiar to Stsepanida, one of the local activists.
That is why she interacts in the same way, i.e. using the political terms in Russian:

— Xaszain, y kanxoze cacmaiw? Lli aonaacobwik?

— V kanxose, ansazodc, — 36vikaa azeanacs 3a eacnaoapa Cyenanioa. — 3 nepuiaza
OHSL Mbl.

— Hy i ax? 3asceimaunsl kanixo3?

— A, axi mam saxcoimaunst! Beonasamer xanxos...”? (Bel. “3uak 61617, p. 274).

In the Russian version, the dialogue is translated in Russian and completely
monolingual. However, the vocabulary related to the Soviet realias is preserved. In
addition, the general context around may help in constructing the elements of the
atmosphere described in the scene:

— Xozaun, 6 konxoze cocmouws? Mnu eounoruynux?

— B konxosze, a kax oce! — npusviuno omossanace 3a xozauna Cmenanuda. — C
nepeozo OHA Mul.

— Hy u kax? 3ascumoynulii Konxos?

— A, xakoti mam 3axcumounsiti! Beonosamuviti xonxos... (Rus. “O6emuck”, p. 111).

12. — Host, are you at the kolkhoz? Or an individual?
— At the kolkhoz, of course, — answered Stsepanida as usual instead of the host. — From the very first
day.
— How is it? A prosperous kolkhoz?
— Ah, prosperous?! Quite poor.
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As we can conclude from the above-presented dialogues, the Russian language
inclusions from the original text are rendered in their authentic forms in the Russian
text. Having merged with the rest of the text, translated from Belarusian into Russian,
they neither look nor sound emphasized anymore and, as a result, lose a subtle effect
of foreignness and its functionality, i.e. increasing a degree of irony, pointing out to
the origin or social status, etc. In their minds, the Russian readers can envision the
historical background and feel the atmosphere conveyed by the author, though it is
mostly related to the common cultural and historical heritage, thus, the differences may
drop out of the readers’ attention.

German Language Inclusions in the Original and their Translation in the Russian Texts

The original text also contains numerous mini-dialogues with German language
inclusions, mostly carried out between Nazi invaders and the local population during
their acts of communication. As a rule, these inclusions consist of simple words and
short phrases spoken out by the parties of different social statuses and even ethnicities
in order to transmit the message to other communicative participants. As we notice, the
author leaves all the German constituents untranslated and transcribes them in Belarusian
Cyrillic. The readers are supposed to predict their meaning from the context or their
basic knowledge of the foreign language while becoming familiar with the war-thematic
literature and cinematography. German was also the most popular foreign language at
that time in Belarus.

The first dialogue taken as an example is acted out by Nazi officer and Piatrok, the
main character. The officer is absolutely careless about being impolite when talking to
Piatrok in a rude voice with uncompromising military-like orders and simplified lexical
units. The language barrier does not contribute to the success of their communication. The
officer applies his poor Russian vocabulary using incorrect forms and even vulgarisms
to make the conversation somehow smoother:

— Kom! Kom—rxom...

— A?

— A, a. Tei,— nayseposiy ¢enrvogebdens...

— Knasem nixm? — 3aneimay ¢henvogpebenv panmam cnviHAOYbICA.

— Kaco? — ne 3pasymey Ilampok.

— CpanbHna Hixm?

— Hama... [Juik esma, xkani mpa6a, Ovik...

— Ogiyipkraszem! — ab'agiy én pawyua.— Jpail yac epama. Popwmasiin? Ilanamué?
— Jvik nanamua, — ne 3ycim ynaynena cxkaszay Iampox.’ (Bel. “A6emick”, p. 112—113)

13. — Come! Come, come...
— Me?
— Yes, yes. You, — confirmed the sergeant major-...

— No lavatory? — asked the sergeant major after a sudden stop.
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In the Russian version, the dialogue is almost similar as it is translated into
Russian with the German units transcribed in Russian Cyrillic, however, with vulgarisms
omitted and replaced with repetitive authentic German words, most probably due to the
censorship that was indefeasible before publishing any literary work in the USSR. The
Russian readers also understand the meaning quite easily owing to the context and the
linguistic and cultural background knowledge:

— Kom! Kom—rxom...

— A7

— A, a. Tel, — noomeepoun ¢henvogpedens. (cm.45)

— Knosem nuxm? — cnpocun ¢penvogpedens, 60pye oCmaHoBUSUIUCD.

— Koco? — mne nowusan Ilempok.

— Knosem nuxm? ©@epwmeiin? Knozem, xknozem?

— Tax smo... Eciu komy Haoo, max...

— Oguyupknozem! — o06vagun on pewumensro. — /pail uac epsmsa. Pepwimetin?
Ionamue?

— Tak, nonamuo, — He cogcem ygeperno ckazan Ilempok (Rus. “Obemuck”, p. 46).

The next dialogue demonstrates a communicative contact between Piatrok, the
main character, and Karl, a German kitchen helper with no relevant social status, and
between Piatrok and a German soldier on guard. Defining their communication as a
grammatically correct dialogue is complicated because it includes such elements of
broken or simplified language as exclamations, affirmations, short military orders at
some moments, and objects and body languages exploited by the participants. However,
the interaction objective is achieved:

— Ibma... Moowcna anacaa, nan Kapna? Beoaeye, nenut, kab 6wl 0ani eama camae...
Lpvikypoiys.

— Kypoiy! — 3pasymey Kapra.— A! Hsonw!
I én dacmay 3 Kiweni navax ywvleapsm...

— A esma... naknady. Hy, kab anacins,— nakazay éH Ha maca i HA iCMONKY.

— A, a,— naeaosziyca Kapaa.
Ilampok xyyenvka nadayca da cewyay, aie mym ao NAIamKi pawlyua cmyniy
8apmasbi.

— Xanem! @epbomon!

— Imo?

— Xanem! Lypyx! — absacyiy én...'* (Bel. “Abemick”, p. 114-115).

— What? — said Piatrok.
— A shithouse?
— No ... So, if necessary, then ...
— An officer lavatory! — he said firmly. — Undestand? Clear?
— Well, clear, — said Piatrok dubiously.
14. — Ah, I'll put it here... Well, for later, — he pointed to the meat and the barn.
— Yes, yes — agreed Karl.
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In the Russian version, the translation solution applied to the example is the same,
i.e. the German language inclusions remain untranslated but are transcribed in Russian
Cyrillic, and the Belarusian text is entirely translated in Russian. The Russian readers
are unlikely to come across difficulties in understanding the meaning of the German
language inclusions within this quite similar cultural context:

— Omo... Moowcem, nomom, nan Kapna? 3unaeme, mue 6w nyuuie 3mo camoe...
Hpuxypumeo.

— Kypums! — nownsan Kapna. — A! Asonv.
On docman us Kkapmama nauxy cueapem...

— A smo... nodoscdy. Hy, nomom umob, — noxasani o Ha MACO U HA UCMONKY.

— A, a, — coenacuaca Kapna.
Ilempok bvicmpenvbko nooancs K CeHyam, HO Mym Om NALAMKU pPeutumenbHO
WACHYT YACOBOU.

— Xanem! @epbomon!

— Ymo?

— Xanom! Llyprok! — memannuueckum conocom eapkuyn mom... (Rus. “Obenmck”,
p- 45).

As we can see, the German language inclusions are present in the Russian version,
and they substantially contribute to retaining some features of the original text and
the perlocutive effect, in general. As a result, it helps the readers create the historical
atmosphere where the story events take place. Although we can detect some losses in the
Russian text, it still transmits the peculiarities of the foreign language inclusions quite
precisely. The understanding is achieved due to the fact that Belarusian and Russian are
closely related languages, and there is also cultural similarity at the extralinguistic level.

CONCLUSIONS

As we can see, the author floods his stories with numerous foreign language
inclusions for various reasons. They evidently assist in depicting the atmosphere of the
historical periods described in the stories and supply readers with references to certain
events and clues to the profiles of the characters. The literary technique employed
may lead to some issues the readers may encounter due to their belonging to different
generations and origins. At the same time, it may be considered a perfect decision to
reconstruct authentic images that are essential to the genre, in which V. Bykov used
to write his works.

Piatrok quickly leaned toward the porch but the guard rapidly stepped out of the tent.
— Stop! Forbidden!

— What?

— Stop! Keep back! — he shouted out...
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Having completed the research presented, we can declare that the translators
exploited the following translation strategies: transcription (or transliteration) and complete
translation, domestication and foreignization. In the translated texts, we observe the results
of all these strategies. In addition, we have detected a correlation between a degree
of using a certain strategy and the target language as well as a correlation between a
selection of strategies and the language of the foreign inclusions. The statistical data
of our research count as many as 94 foreign language inclusion units: 13 — Polish, 54
— Russian, and 27 — German. Making use of numerous inclusions in these languages
is justified by the historical events described traced in the narratives and taking place
in Western Belarus under Polish rule, as part of the USSR and occupied by the Nazis.
The three languages mentioned constructed an obvious linguistic diversity of Belarus.

In the Russian version, there are examples of Polish language inclusions, though
to a lesser degree than in the original. The numerous Russian language inclusions are
predictably dissolved in the Russian text, and there is no hint at foreignness in the dialogues
carried out by the characters; they logically remain authentic but in a different form
of presentation, i.e. Belarusian Cyrillic changed for Russian Cyrillic. German language
inclusions are adaptively preserved almost in the same amount as they are found out
in the original. In the end, we can conclude that in the target closely related language,
i.e. Russian, the dominant strategies applied are transcription and foreignization, with
the exception of Russian foreign inclusions.
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